Hand skill asymmetry on two handedness tasks was examined in consistent righthanded musicians and nonmusicians as well as mixed-handed and consistent lefthanded nonmusicians. Musicians, although demonstrating right-hand superiority, revealed a lesser degree of hand skill asymmetry than consistent right-handed nonmusicians. Increased left-hand skill in musicians accounted for their reduced asymmetry. Musicians predominantly playing keyboard instruments demonstrated superior tapping performance than musicians playing predominantly string instruments, although they did not differ with respect to hand skill asymmetry. Since the diminished tapping asymmetry in musicians was related to early commencement but not duration of musical training, results are interpreted as an adaptation process due to performance requirements interacting with cerebral maturation during childhood.
The prevalence of right, left, and mixed handedness in musicians was repeatedly examined in order to elucidate assumed differences in cerebral dominance of musicians (Oldfield, 1969; Byrne, 1974; Gates & Bradshaw, 1977; Fry, 1990; Hassler & Birbaumer, 1988; Götestam, 1990; Hassler, Gupta, & Wollmann, 1992; Hassler & Gupta, 1993; Christman, 1993; Aggleton, Kentridge, & Good, 1994) . Most of these studies used hand preference tests while hand skill measurements have only been performed by Peters (1985a, b) . Peters found reduced hand asymmetry on a bimanual tapping task in two of five piano players.
Hand skill as a measure of handedness has the advantage of quantifying 
